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About the Piece
Music has been a part of my family for generations. They have been my foundation and my inspiration!

I inherited my grandpa's clarinet and my nephew plays the bass clarinet and piano. Other family members play all 
kinds of instruments including the cello, violin, viola, bass, saxophones, flute, French horn, guitar, the list goes 

on.  "Generations" is dedicated to my nephew, my family, and in memory of my grandpa and other musical 
family members who have passed.

This work was a winner in the 30x30x30 Project Competition undertaken by SOLI Chamber Ensemble in 2024. It 
had its world premier in San Antonio, Texas October 19, 2025 at Trinity University. 

The performers were Stephanie Key on clarinet, Ertan Torgul on violin, and David Mollenauer on cello.

For more information about Soli Chamber Ensemble: https://solichamberensemble.com/
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



 

 







  



 

  

 









 

















 

 






 

   







 

       







 

  



 







   



 























 









pizz.

pizz.
















 













 


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99

94

90

90

99

94

94

90

99

Cl.	in	B♭

Cl.	in	B♭

Cl.	in	B♭

Vln.

Vln.

Vln.

Vc.

Vc.

Vc.



















 



 













 



 







 

 
















 







 











  



 







 


  





 





 



 



























  









 













 



 







 






























 

 



 













 











 






 



  





 



 














 







  











 



 






-	sense	of	uncertainty
-	more	grounded

-	more	grounded
-	sense	of	uncertainty

-	sense	of	uncertainty
-	more	grounded

1x
2x

2x
1x

2x
1x

Finding	Our	Footing


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112

107

103

112

103

107

107

112

103

Cl.	in	B♭

Cl.	in	B♭

Cl.	in	B♭

Vln.

Vln.

Vln.

Vc.

Vc.

Vc.














 





  

 







 





 













 





 





 















  







 





  







 
































 















 





















 



 

 







 









  







 



  



 



 



























 

 

 







 

 













 











 




























 



  

   





 





 

 

 

 

 












 	=	80

1x
2x

2x
1x

2x
1x

arco

arco

Dance!

accel.




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117

121

125

117

121

125

117

125

121

Cl.	in	B♭

Cl.	in	B♭

Cl.	in	B♭

Vln.

Vln.

Vln.

Vc.

Vc.

Vc.







 



 

 



  








 



 

  









 














 













 





 





 





  
  











 

 







 











 

 











 





 







 









 



 































  







 



  



   



 





 





  

 





    




   

  











 











 









 

 	=	72

pizz.

arco

pizz.

arco

rit. 



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132

134

129

132

134

129

134

129

132

Cl.	in	B♭

Cl.	in	B♭

Cl.	in	B♭

Vln.

Vln.

Vln.

Vc.

Vc.

Vc.





 





 

 



 

 

    

    







 





 















 






  

   

 



 





 

 





































  








  







 

 





  

 





 























 













 

  





























Weaving	Lives	&	Memories	Together


























 





 
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138

142

145

138

142

145

138

142

145

Cl.	in	B♭

Cl.	in	B♭

Cl.	in	B♭

Vln.

Vln.

Vln.

Vc.

Vc.

Vc.





 












 





 





 







  







 



 



 





  





 








 



  

















 



 









 









 



 






























 







  
   























 







 





 




 







 

 





























 





 

 



pizz.

arco pizz.

 



  
 

 






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154

151

148

154

151

148

154

148

151

Cl.	in	B♭

Cl.	in	B♭

Cl.	in	B♭

Vln.

Vln.

Vln.

Vc.

Vc.

Vc.

















   









 



 

 





 





 





 





 



  





   



 





 

















  













  





 

   

 













 





 























    












 











 









 







 











 
 



arco 



 

 
 





 

 

  
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163

157

160

157

163

160

160

157

163

Cl.	in	B♭

Cl.	in	B♭
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